THE  LITERARY  RENAISSANCE
jthe literary renaissance
The French literary Renaissance remained far more indepen-
dent of Italian models, both in the character of its humanism and
in the works of its writers. Whereas the Italian humanists re-
mained virtuosi whose aim was to shine, and published elegant
but uncritical editions of the Latin authors, the French humanists
developed into scholars whose anxiety was to establish correct
texts by severely critical methods. They applied their method
alike to the profane authors, both Latin and Greek, and the sacred
books, which they studied in the original Hebrew or Greek text.
Most of them were drawn by their studies into the conflict be-
tween the Church and the Reforming movement and so developed
a spirit of gravity and fervour; they worked at the relics of an-
tiquity in a spirit of intellectual asceticism, not with a view to
enjoying them as men of letters, but in order to restore the original
form of the venerable texts. In their hands philology became a
science rather than an art.
The most famous scholars of the sixteenth century were French-
men: Scaliger, Gasaubon, Bude", Laxnbin, Gujas, the commentator
on the Roman law, and the two Estiennes, the authors of great
Greek and Latin dictionaries. Their work consisted in recon-
stituting the text of authors where it had been distorted by the
copyists, in editing these texts, making collections of documents,
drawing up glossaries of words and facts, and creating the sciences
of palaeography and textual criticism, the auxiliaries of ancient
history. It continued throughout the seventeenth century, when
it was extended by Du Cange, Baluze, and the Benedictines, the
creators of medieval diplomatic and palaeography, to embrace
the writers of the Middle Ages and ecclesiastical history. Up to
the end of the eighteenth century France remained the land of
scholarship which had become the basis of history.
In literature the Renaissance of the antique led to direct imita-
tion of the writers of antiquity by a revival of the ancient literary
forms abandoned during the Middle Ages: tragedy, comedy, the
epic, satire, the elegy, and the epigram, and by the composition
of histories embellished with orations in the style of Livy. This
imitative literature left no lasting traces behind it. In the middle
of the sixteenth century the most original representative of this

